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Indian point of view. I am convinced that those
who do so will find my artistic conclusions in-
evitable; but there will always be many who
believe it more interesting to use the wrong end
of the telescope.
For historical and archaeological facts I have
consulted the best authorities, and endeavoured
to avail myself of the latest researches. I have
not attempted anything like a history, in the
ordinary sense of the word, but an explanation.
In the first attempt to deal with a subject covering
so wide a field, and artistically almost unexplored,
there are many difficulties. I have been obliged
to leave untouched much that is necessary for a
full treatment of it, but I hope I have succeeded in
showing that the Indian ideal is not, as archaeo-
logists call it, a decadent and degenerate copy of a
Graeco-Roman prototype; that Indian fine art is
not, as an Anglo-Indian critic puts it, a form of
artistic cretinism, but an opening into a new world
of aesthetic thought, full of the deepest interest,
and worthy of the study of all Western artists.
I hope, also, that this book may save from
oblivion and from the tender mercies of the
ignorant Philistine the unique collection of the
Calcutta Art Gallery. I still look forward to the
time when our whole administrative policy in
India will be guided by intelligent and consistent
views of art; though, as the principal artistic
errors in it were pointed out by Fergusson more
than fifty years ago, the hope may seem to be a